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tART

tART Collective is a contemporary feminist
artist collective in New York City. Members maintain 
their individual art practices and are committed to 
maintaining a close community through post-graduate 
studio visits and to offering support through the 
sharing of ideas, information and resources. In 
addition to an annual group exhibition, the collective 
also produces ‘zines, engages in collaborations and 
presents workshops and discussions. In 2011, tART 
Collective exhibited at Arts@Renaissance in Brooklyn, 
and members participated in the TINA B. Contemporary 
Art Festival in Prague, and presented on the collective 
at the CAA conference in New York and at the 
Open Engagement conference in Portland.

Members of the tART Collective will exhibit 
works at Jamaica Center for Arts & Learning from 
April 4 through June 6, 2012. The exhibition, titled
 Collectivity: Art-making in a Collective, examines 
ways in which members of the tART collective produce 
work while simultaneously being part of a creative 
artists’ collective.  What impact do peer studio 
visits, collaborative projects and collective 
dialogue have on individual art production?  Heng-Gil 
Han, curator at Jamaica Center for Arts & Learning, 
will survey these issues and more through a 
curated exhibition of a select group of tART Collective 

members. The exhibition will place work created 
prior to members’ inclusion in the collective alongside 
current work; thus providing an opportunity to 
appreciate the significance of collaboration and 
collective endeavors to individual artists’ aesthetic 
and conceptual shifts, constants, and changes.  
Considering the recent proliferation of collaborative 
projects and collective groups of artists, we 
believe that this survey is appropriate and 
relevant to understanding of the current state of 
art. However, it provides only a fraction of the 
whole value of collective and collaborative working 
methods. No attempts so far have been made to 
specifically examine how collective working 
methods play out on the level of individual artists’ 
production, which places weight to this exhibition. 

 
Some Observations of Recent Art through tART 
By Heng-Gil Han   

The present exhibition Collectivity: Art-making in a 
Collective attempts to measure various implications 
of collectivity or collective action in today’s 
visual art field by looking at the tART Collective.  
The exhibition, by no means, claims to provide 
a whole picture of collective actions that are 
currently prevailing.  

Collective artist groups  and  collaborative endeavors 
are proliferating in present art.  This phenomenon 



or “shifting community” are delusional although they 
often use those terms.  What they actually do is to secure 
individual freedoms, respecting cultural, social, 
and sexual differences of individuals. What emerges 
from these small collective actions is the temporary 
state of organic unity rather than a permanent 
security of mathematical unity.  The organic unity 
is found in the constellation of different parts 
making up a whole by being connected together.  The 
mathematical unity is found in the same element repeating 
ad infinitum (for example, soldiers in uniform).  
One accomplishes a small success and works for 
another one to happen.  This clearly differs from the 
accumulative way of linear thinking in which a big 
long-term goal is set prior to all small steps that 
are controlled by the big scheme as a mathematical 
unit, which may get repressive.  Process art 
taught us this and how the organic unity works. 

The tART Collective is quite loose in their group 
structure and goals.  Their actions are often 
spontaneous, quick, and immediate as they are done 
with a short-term planning with no grand narrative or 
long-term objective.  tART’s collective actions are 
resilient and possess sophisticated adaptability.  
They change as situations change.  Their network (or 
the configuration of their network) is constantly 
on the move.  The present exhibition of the tART 
Collective presents only one moment of its many faces 
and reports the changing notion of an art collective. 

draws a parallel to the increasing awareness of 
social networking and the emphasis on the value of 
community building.  As web-based funding strategies 
prove the effectiveness of crowd funding (New York 
Times, March 16, 2012 and this exhibition as well), 
building alliance or being a part of a small and local 
action is valued in our shared social consciousness. 

Collective movements are not a new phenomenon.  There 
have been collective art groups or movements in the 1960s 
and the 1970s. CoLab, Fashion Moda, and The Heresies 
Collective are only a few examples among many.  The 
past collectives were organized and structured 
as they often ended up with establishing a non-profit 
status.  They had a certain “mission” that prescribed 
the framework of their actions.  Their actions were 
limited and not totally free—in other words, slightly 
repressive one way or the other—while they were 
meant to be a means of fighting for total liberty 
(anarchism) and resisting repressive system of 
political structure (Cold War) or oppressive belief 
system dominating the society and culture back 
then (such as racial and gender-based oppression). 

Unlike past ones, today’s collective endeavors are not 
ideology-driven.  In other words, today’s collective 
actions are not an ideological struggle.  They do 
not claim to paint a big picture of the universe.  
Instead, they focus on local conditions and attempts 
to produce small effects.  Today’s collective 
actions indicate that phrases such as “social change” 



damali abrams: “Affirmation Iron”, 2008 
Standard household iron

damali abrams: “Frederick Douglass Blvd.” 
2008, Video still



Liz Ainslie: “Wall”, 2010, Digital c-print, 5” x 7”
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This drawing is from 2004 and the photograph is from 2010. 
The work came to be indirect extractions of landscapes 
or objects: It’s not like looking at a hillside and then 
cutting a chunk out of the earth, but rather looking at a 
picture of a landscape and cutting a slice that includes 
the sky, part of the hill and a shadow. I want my subjects 
to be ambiguous enough so that the references to items and 
landscape are not illustrations, but proxies that can move 
in and out of contexts.



Julia Whitney Barnes: “Up, Up and Away”, DETAIL 
19” x 12”, 2012, Etching and aquatint on paper 

Julia Whitney Barnes: “Orchid-Bat (Green)” 
36” x 36”, 2005, Oil on linen over panel
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Suzanne Broughel: “What I Like About Being White”
Ink on paper, 8 1/2” x 11”, 2012

Suzanne Broughel: “Net 2”, Digital print
8 1/2” x 11”, 2012

“Net 2” began as a hand drawn interpretation of the basketball nets I 
have been using in sculptural pieces.  For this digital print, I scanned my 
drawing and inverted the colors. My text piece titled “What I Like About Being 
White” is a written version of my response to the question during an Undoing 
Racism workshop in 2009.  The workshop is offered by The People’s Institute for 
Survival and Beyond.



tART artist Jodie Lyn-Kee-Chow 
in front of video installation by Yasmin Spiro

tART-----tART-----tART-----tART-----tART-----tART-----tART  

reflections on tART-----------and the JCAL exhibition:
   

     COLLECTIVITY: Art-making in a Collective / a curated exhibition 
by Heng-Gil Han at Jamaica Center for Arts & Learning

ENGAGEMENT  with the process of MAKING

Creating a visual language 
through documentation, 
gesture, video, and mark.

SHARING<>RESOURCES

Coordinating busy lives-different personalities, 
compromise-cooperative learning and teaching  

A CREATIVE COMMUNITY  through dialogue and collaboration, 

building a base of a support to motivate and stratagize career and 
creative decisions.



Documenting: tART artists Katherine Keltner 
and Nikki Schiro with curator Heng-Gil Han

Opening night: Installation of the Zine room
at the JCAL



Anna Lise Jensen: “Garden Power”
Dimensions variable, archival pigment prints

Anna Lise Jensen: I made these images between 2005-
2011 and curated them for our zine in 2012. Garden 
Power is composed of Tibetan prayer flags hanging 
in Christiania (a Danish commune,) plastic flowers 
in Las Vegas and my old Pippi paper doll standing 
in front of rocks and shells my Dad found as a kid. 
Behind her is my digging for a rock garden as he was 
dying.



damali abrams

things too important to throw away
 
collection, accumulation, line

Katherine Keltner: “Untitled (Walk Drawing with String)” 
Spray paint and ink on paper with thread, 2004

diagrams, orders and linkages

purity of observation

Katherine Keltner: “Exquisite Bind 1”, Digital collage 
on canvas with thread and graphite, 2007

beauty and the grotesque, obsession and observation.
 

dis-location (and re-location): where am i



Jodie Lyn-Kee-Chow: “Kitchen Table Art Circulation” was a 
performance experiment created back in 2000. My pre-tART 
days. The performance was actually videotaped in a kitchen. 

Jodie Lyn-Kee-Chow: “Sisters” - Sisters was made just for 
the zine a few days ago. This piece was inspired by the last 
performance piece damali and I collaborated on for “Sweetly 
Sour” where we made stickers with sweetly sour phrases and 
took it to the streets. We gave them out to people randomly 
and placed some in the galleries during the NY art fairs.



Susan Ross: “Spring”, 2009, Oil on canvas, 8” x 10”
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Nikki Schiro: “Untitled (Self-Portrait with Grey Hat)” 
Pastel and Acrylic on Muslin, 2007

Nikki Schiro: “Sickhome”, Pastel and Acrylic on paper
suspended to Wood panel, 2011



Yasmin Spiro: “Recall I”, 2012, 12” x 18” Yasmin Spiro: “Recall II”, 2012, 12” x 18”

Kingston to Montego Bay 112.75. Spanish Town to Port 
Antonio 62.25. May Pen To Frankfield 22.25. Bog Walk 
to Ewarton 8.50. 43 Tunnels, 4 aqueducts, 234 Bridg-
es.



Melissa Staiger: “Green Sway” 
Acrylic on board, 10” x 10”, 2012                   

Melissa Staiger: “New Pattern” 
Acrylic on panel, 10” x 10”, 2012



Rosemary Taylor: “Secrets and instructions”, Detail 
Mixed media wall installation, 247” x 147”, 2011

“Alone we can do so little; together we can do so much.” 
Helen Keller

Rosemary Taylor: “Allseeingeyes” 
Oil stick and ink on paper, 7 1/2” x 5 1/2”, 2011

“It is the long history of humankind (and animal kind, 
too) those who learned to collaborate and improvise 

most effectively have prevailed.”
Charles Darwin



Petra Valentova: 
“Polystory / episode III: untitled (tART)”
Extruded polystyrene, Insulating foam, 2012

Continuation of personal stories created from 
extruded polystyrene, which pays tribute to women 

in art world, especially to fellow tARTs. 



ZINES by tART

tART Zine Vol. 1 2007 / Box of tART members’ work
Edition of 40

tART Zine Vol. 2 2010
Edition of 50

tART: HOME / Zine Vol. 3 2011
Edition of 100

Collectivity: Art-making in a Collective /
 Zine Vol. 4 2012
Edition of 48

Collectivity: Art-making in a Collective /
 Zine Vol. 4 1/2 (post-opening) 2012

Edition of 100


